The Other Side of Justice

(Synoptic Outline fir a feature film)

1. Scene opens on lead character, Maki Hayashikawa, an attractive young Japanese lady in her early twenties. She is seen walking out a typical but wealthy Japanese house into a Japanese garden, somewhere in the outskirts of Kyoto. It is early morning. She settles into squatting position beside a small waterfall and does the “Kanas”, the meditation poses reserved for samurai families.

2. Close up f phone ringing. After a few rings, Maki is roused out of her meditation and goes into the house to answer the phone. As she picks up the phone, the screen splits to see a night scene on the streets of Paris, where a French policeman, fumbling with a bloodied wallet, is trying to communicate in French, with a smattering English and Japanese words. The split screen contrasts the peaceful daytime Japanese atmosphere with the jangling night time scene of chaos in a Parisian street. Beyond the phone boot one can see police car blue lights flashing, other policemen redirecting traffic and curious on lookers, red ambulance lights and sirens going, and two stretchers bean loaded into the ambulance. The telephone conversation tries to explain that a terrible “accident” has befallen Maki’s parents, who are tourist in Paris.

3. Stock footage of plane departing Narita and arriving at CDG. Some confusion in Airport about where to get airport bus; in frustration Maki jumps into taxi an heads for Paris. Footage of Parisian landmarks from POV of Maki in taxi.

4. Goes into hospital in desperate search of Parents. Finds them and father narrates what happens.

5. With father’s narration as voice over, intersperse flashbacks of actual crime—four young French (or mixed with North Africans) thugs corner parents and ask for money; one thug asks for big diamond ring of mother, and when she hesitates, he cuts her finger off, etc. Establish through quick inserts and close ups the clues basic to the plot: red headband of the leader, punk haircut of one, and black leather jacket with big metallic studs on another.

6. Sequence of shot of Maki getting the runaround. First she goes to tourism office (“not our department”) , then referred to the immigration department, then to Mairie (all saying “not our department”), and finally ending up being referred to the police station.

7. Close up of police station sign. Inside homicide department, we meet Jean Claude Gilmer, a young likeable junior clerk being reprimanded for entertaining a clochard who has just beaten up; he is being told by police officer that they should only handle murder cases.  Jean Claude is furious, and does a poor job at controlling his temper. In the mean time, Maki continue to get the runaround, referred to narcotics department, to the department, and then to homicide department. She explains her case close to tears in frustration, while Jean Claude listens in the background and is again told that homicide will help her only if and when her parents actually die. This infuriates Jean Claude but he doesn’t let on. As Maki leaves in frustration, Jean Claude follows, directing her and finally deciding to accompany her to assault and battery section. Even here, and even with Jean Cluade pleading, they get no help, the police telling them that the clues (red headband, etc.) are too vague, many gangs dress similarly, etc.

8. They get into Jean Claude’s beat up old Renault (it is obvious that this is new to Maki, who is used to luxurious cars e.g. she looks for the button to electrically raise the window), and he offers to take her to the scene of the crime (somewhere near Clignacourt, e.g.). They get to know a little about each other – her aristocratic samurai family background, and the need to avenge the family honor; his frustration with the French civil service bureaucracy and his fascination with Eastern studies. It is getting dark as they arrive on the scene, and a few very young punks come up and ask them for money. Jean Claude stops Maki as she is about to open her purse, angering the young punks; but he stands up to them and get rid of them (either by a short fight or preferably a display of iron nerves in a tense battle of wills).

9. They around the neighborhood looking for gangs with the clues, and they see a lot of the seamy side of Paris, but no sign of the clues or the gang. (Except they see one metal studded jacket, getting them excited, and then another and another, until it becomes obvious that this is not a helpful clue at all).

10. They end up in a bar, and later in her hotel room, but although things start to get romantic, in the end she sends him home before anything really happened. (Offbeat, cute , touching dialogue very necessary here.) Cross cultural allusions.

11. Jean Claude runs to work and shows up a bit late, only to find out that he has been suspended for his outburst temper, and for taking off in the middle of the day without permission the previous day.

12. In the mean time, Maki, struggling with a metro map, goes to the hospital learns a few more things about the crime from her father (her mother is now in intensive care and getting worse) , and goes back to the scene of the crime aloe. She sees a red headband and tries to unobtrusively tail the leader and his group to a bar.

13. Cut to Jean Claude, back on the street wandering around, until he gets the idea to return to Maki’s hotel. Seeing her gone, she goes to the hospital, has an  awkward and uncomfortable session with the father, who instantly dislikes and distrusts him, but he guesses somehow that she may have returned to the crime site.
14. Back to Maki, who have been discovered by one of the gang members spying on them. He makes lewd advances, but Maki holds her ground. He tries caressing her and with lightning quick counter moves, parries off his advance and sends him sprawling. Other gang members laugh and think it is a great fun. The punk tries again, and is again repulsed, again met with laughter.

15. This time two others approach, but Maki holds her ground as they come. Just then Jean Claude appears on the scene, pulls out a gun and tells them to freeze. A tense moment. But Jean Claude is obviously not used to this and is in fact trembling. The leader with the headband senses this and dares to shoot him to shoot, saying he hasn’t done anything—yet, and Jean Claude will get into a lot of trouble with the law himself if he fires. One scared punk scampers for safety, and seeing Jean Claude not firing, the other also scramble away, with the leader strutting away in scorn before their car drives by and he jumps in as they roar off.

16. Embarrassed apologies from both sides follow. Both have messed things up., they have a drink and a few laughs at the bar, but realize that they have probably identified the gang.

17. Jean Claude advises going to the police, but Maki, frustrated with her previous experience, tells him that her family honor and the reluctance of the police have convinced her to take the justice into her own hands. Jean Claude is horrified and is not persuaded by her arguments.

18. He calls the police to explain his discovery, but they are still upset with his suspension, and even more so by the fact that he pulled a gun. In any case, they insist, red headbands and punk haircuts are not enough evidence of guilt so they cannot do anything about it. Gradually he realizes that Maki’s way may be the only way after all.
19. Maki learns that her mother passes away in intensive care, and goes to work in earnest planning her revenge (Buying a gun, getting detailed maps of the neighborhood, preparing the elements for the final scene, etc.) At first she tries to keep the plans from Jean Claude, but finally, seeing his change of attitude, let him in on the plan. Cross cultural stuff: Jean Claude thinks the plan is too slow, he makes suggestion that she finds too direct and too violent, etc.

20. They plan a stake out, but since they are already known to the thugs, they figure out disguises so that they can decoy the thugs in the same neighborhood at the same time of the night. Several frustrating night time sorties fail. (Some funny, some sad) 

21. Cut to secret hide-away of thugs. It turns out that they are no ordinary thugs or drug smugglers; rather they carry out small thefts merely to get spending money for necessary expenses for major operation – a planned terrorist  attack bombing of the Clignacourt subway station at rush hour. Reasons are political – to protest French intervention in another state.
22. Maki, while Jean Claude unfortunately falls asleep in the surveillance car, spots the punk hair cut thug swaggering drunk out of a bar and thus easily follows him without being noticed.

23. Thug’s hideaway. Maki peers through cracks in ceiling (in which she climbs), and sees gang discussing, though her command of French and her distance from the conversation allow het to catch only few words. More importantly, she sees bundles of dynamite being used.
24. Cut to Jean Claude, who awakens, finds Maki gone. He searches nearby bar, no luck. He returns to car and drives screeching away. 
25. She makes a sound, and barely gets away without being seen. Returns to find Jean Claude and his car gone.

26. Jean Claude’s car turns into a side alley and runs directly into the gang running hell bent in the direction they think Maki ran. He recognizes them and stops, though they at first don’t recognize him. He gets out of the car and runs after them. But the last member of the gang turn around and faces him directly.

27. This time Jean Claude shows no fear, and squares off in a good but short fight
